The Chou Civilisation
tombs at Hsiin-Hsien in North Honan. It was from Honan that Wu K'ang Shu, a brother of the "Warrior King", governed the new state of Wei after the fall of the last Shang. His capital was Gh'ao Ko, some twenty-nine miles south of the great Shang city.
Eighty-six tombs were discovered at Hsiin-Hsien, ten of these, very large and deep and each covering over ten square yards, must certainly have been tombs of royal princes and noblemen. They were covered with rammed earth, like the Shang tombs, and were not marked outwardly by any tumulus. They were approached by inclines from the north and south. The burial chambers were smaller than those in the Shang tombs. They were shored up with wood and measured over six feet wide and nearly thirty feet long. The body was simply laid down in them, together with certain objects each of which had its allotted place. Along the southern wall, on each side of the entrance, were bronze masks of human faces. On the southern side also were the chariots; the armour was on the western side, the weapons on the eastern and the sacrificial vases were on the northern side. Grave-robbers who had pillaged most of these tombs had for the most part simply sunk a shaft on the northern side to get at the bronze vases, the only things of interest to them. Sometimes they discovered more than they had expected. One bronze vase, obviously stolen from a royal tomb at Hsiin-Hsien, bears an inscription indicating that it was made for K'ang Chou on the occasion of the foundation of the principality of Wei and also mentions the repression of the Shang rebellion. It is of the Kuei type, shaped like a deep urn with two side-handles. It measures seventeen inches across the top of the handles and dates from about noo B.C. It shows the beginning of the heavier Chou style in which the rich decoration of the Shang period gave place" to wavy horizontal or straight vertical lines on the widest part of the vase.
The objects unearthed in non-scientific diggings at Lo-yang in the nineteen-thirties brought about a new realization of the superb quality and richness of art produced in China in the second half of the Chou dynasty, particularly from about
199ed by the excavation of the Chot
